AS YE SOW, SO SHALL YE REAP

Jim Hejduk
Having three alumni from our first-ever Pipe Organ Encounter-Advanced of July, 2007 return to Lincoln to play for us was, to my mind, a stroke of genius.  The eighteen students that summer were amazingly mature players both technically and musically.  The three we were privileged to hear on Sunday, October 11 at St. Paul’s United Methodist Church showed even more remarkable growth having taken place in the intervening time.

16-year old Bryan Anderson from Atlanta not only played the Buxtehude D Major Prelude and Fugue, Bach’s last and longest prelude and fugue (the B Minor), the Vierne “Impromptu” (which I recall Mme. Duruflé playing at First-Plymouth in the pre-Schoenstein days), and two movements from Messiaen’s La Nativeté du Seigneur from memory, but he played them with stylistic appropriateness and spot-on registrations.  One could only gape in amazement.  This wasn’t just whiz-kid playing.  It bespoke real artistry.
Chris Keenan, a Tennesseean who’s now a sophomore at Peabody, framed his Bach 2nd Trio Sonata (which he hadn’t submitted for the program in that he was unsure if he was ready to play it) with the 1st  movement of the Widor 5th Symphony, something we’ve been privileged to hear Michael Emmerich play several times, and Dupré’s Cortège et Litanie.  Ironically, I found Chris’s Bach to be his best piece among the three while hastening to add that all the composers were admirably served, again with remarkable, 

“I can’t believe I’m hearing this” playing.
Kevin Neel, now a sophomore at Indiana University who’d stunned us with his performance of the Final from Vierne’s 1st Symphony at the POE-A closing concert (it was like listening to an entirely new piece), opened with an assured performance of the “unfamiliar” Bach G Major (BWV 550).  He then played Vierne’s Clair de Lune with the artistry of an acclaimed singer or violinist, such was his sense of phrasing, pacing, and arching line.  He made a brilliant aural case on behalf of the organ being a truly musical instrument and not just a machine.  Kevin closed with two of Calvin Hampton’s Five Dances for Organ.  “At the Ballet” abounds with tricky cross rhythms which were handled seamlessly.  “The Primitives,” a piece which would cause many players to develop carpal tunnel syndrome in their left hand, was a brilliant finale.

A particularly nice bonus had Bryan and Chris playing Rachmaninoff’s Italian Polka (with Kevin turning pages) as an organ duo.  This was a piece Vivian Lytton herself had played (and in whose memory this concert was presented) and reminded me of Jim Lytton’s brother and sister playing a piano duet at Mrs. Lytton’s memorial service last spring.  We thank the Lytton family for giving us this rare opportunity to hear three young virtuosi about whom each of us will one day say “I knew him when…..”
